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The Art of Metal Drawings:
Mastery of Mehdi Zoufan
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Iran, or Persia as it was known prior

to 1935, traces its uninterrupted
nationhood to the antiquities when

it dominated the Near and Middle

East; in fact in the 5th century B.C. it
ruled over a larger percentage of its
contemporaneous world than any other
empire in human history.

This history, population, diversity and
cultural depth have endowed Iran

with artistic resonance and breadth of
disciplines which have flourished to
this day. In relation to metalworking,
the erstwhile Empire, including what
are the current borders of today’s Iran,
contained and contain a significant and
disproportionate percentage of global
metal reserves of all kinds, and as

such have provided an abundant and
easily obtainable source of materials
for artisans throughout two millennia of
Iranian history.

Iranian metalworking saw the genesis
of its sophistication as at an art

during the Elamite period of the 4th
century B.C,, and continued during

the subsequent Achaemenid Period.

It however saw its greatest pre Islamic
rise during the Sassanid Dynasty,

from 224 to 651 A.D., when Iranian
metalworking left the borders of the
Empire as works of art, as arms or

as utilitarian ornaments, both to the
East as well as to the Western Roman
Empire. This purely Iranian art form
continued with the rise of Islam in Iran,
albeit with different depictions of forms
and with differing aesthetics, giving rise
to a new amalgamation of Persian, or
Iranian, aesthetics quickly adopted by
the newly Islamic lands of the Middle
East and today commonly referred to
as "Islamic Art".

During the post Islamic period, no
era, except arguably the 1960s and
1970s, saw the resurgence of Iranian
art as did the Safavid. The eponymous
dynasty, ruling from Isfahan (or
Esfahan) from 1501 to 1736 brought

about an artistic, cultural, economic,
political and military renaissance which
made Isfahan the 16th century rival of
Constantinople, Florence and London
for pre eminence. All things Iranian
excelled and were exported beyond
the Empire's expanding borders. None
more so than engraving (“Ghalam Zani”
in Persian), tin tempered copper works,
engraved brass works and swords with
elegant engraving but enough mettle
to overcome the best arms produced
by the Tudors, the Ottomans and the
Persian originated Mughals. Quite
simply, the Safavid artisans centred

in the capital Isfahan were globally
unrivalled in using furbished metals.

The Qajar period which followed from
1796 to 1925 saw a rapid change in
Iran's geo political and financial status
in relation to Europe which was in
contrast seeing global dominance led
by the unprecedented technological
innovations in Britain, the Imperialistic
policies of Britain and France, the
expansionist policies of Germany and
Russia and the rapid demise of both
China and the Ottomans. Increasingly
insular, Iran in that period was also
more under the auspices of religion,
with its art forms similarly focused.
Metal working focused on gold and
silver engraved for holy shrines, most
replete with Shia imagery and Persian
religious calligraphy. Complex motifs
including those of birds, flowers or
Arabesques also became popular.

The era post 1925, or the current
modern era, again saw a renaissance

of Iranian arts nonetheless still heavily
influenced by the history of its artist
creators. This history encompasses

the heritage of Isfahan as the centre of
Iranian metalworking, which in all forms
has so remained since the early 16th
century.

This book catalogues Mehdi Zoufan,
one of the masters of metal working
and metal drawing of Isfahan.



PRV oW\ R IPTIF LSRG PSOL SN ST KVA BV N PRS- RSN GO PV oW B IR S S PR PR VO Cow
Lol odny Fipdd o iols 51 (SO plde 4y g 00ls Jbs T

i 5l 9 3oy 4 g S SO EB0 Ll il 505 G559 Wb ) QLS cpl el OBS SG Jie (LB (ol
rolae (38 52 Bz 5l )l JBT e 5 52 S L g hse0 5 Bl b 0398 G0 o 1 0] 50
p Golwooly cala) 4y Sla ace o Sl as wilais e Sl g ools (6 B aile 00,5 ool 518 (gg, p ) el
7o 5bml pl aidl S yo g osalie BB wo ve slafus sl 5 wiler (Bl bans o Lle 3 cow
RGN g PR bW IN SOV I\ PPN

ol U 3 sl 285 a3 o8 Al 5 sl e o 0853 SBT 5 50 it f adlge K, ] 4 4
el 90,5 S plasl 51 g e |y Sl Jeol 55 sl 00 a5 (89 BT gy il b g il
ol 8,5 a9 Slis wade g SL S g Ol cpl 5l b ie aS ol Sield die ke 893 g0y

Moy (s (nl 525 0995 e GBIy 5o 9 Canl J573,90 Sy IS iy 81 aie (0 S35 5 pelie
L bt 9990 Gy 8 Stz p died )08 g jlgtul Glimes (LaplE 5 wis yee Job plinl 4 wiglas
Sjlw 395 jguaze

Ol 8 dgemme
WA lls

Mehdi Zoufan has continued in the footsteps of his father, the preeminent Iranian
metal work artist Mohammad Taqi Zoufan, continuing his tradition of excellence into
the modern era.

Paintings are like books. And books must be read page by page, perused for their
messages.

With love and patience and by combining artistry and craftsmanship, Zoufan has put
onto metal the depiction of many of the works of the leading contemporary Iranian
painters.

This in ways is the magic of the art of metal works, or toreutics, and in this case, the
precious skills of a great master.

Attention to the human figure, etched or drawn on metal, is the defining feature of
Zoufan’s art. An Iranian feel, apt for a citizen of Isfahan, the quintessentially Iranian
city of art and architecture, is the essence of his work; Mehdi Zoufan is a toreutics
artist whose art finds inspiration from his homeland.

The purity of our creator the Holy Almighty resonates in Zoufan’s work; may the
Almighty continue to bless the Master and may his talent continue to enchant our
eyes.

Mahmoud Farshchian
14 August 2019
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No tree, irrespective of outward beauty or strength, can survive without nurturing
and strengthening its roots. For me the often repeated expression -- the deeper
the roots, the greater the fruit — holds true in all arena of life, none more so than
the creative, especially of the kind replete with talent and academic discipline.
Mehdi Zoufan has led a life shaped by the strong roots he has anchored into his
country’s artistic and cultural soul. This has allowed him to use his exceptional
technical skills to conquer the challenges of metal painting, sometimes
compared in ease to that of drawing on running water, and to create originality
all the while borrowing from the Iranian past and from a certain popular Persian
aesthetic.

Iran’s Culture, Heritage and Tourism Organisation has always seen it as an
imperative to support Zoufan, and now this important record of his works, and
remains grateful for the support in this endeavour of Dr. Esfandiar Heydaripour,
Director of SEMEGA; Dr. Morteza Kazemi and Massoud Khansari, Director of the
Tehran Chamber of Commerce

Mehdi Jahangiri
Director
Culture, Heritage and Tourism Organisation of Iran

26 October 2019
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